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I NT. NI GHT - | NTERROGATI ON ROOM

A man, Gegory Nolan, sits nervously in the spot light of a
dark room The only light comng froma small |anp sat on the
table. Gregory | ooks up suddenly as the door opens. Two nen
wal k in, faces shadowed by the low light. One man pulls out a
seat and sits down. Hs face falls out of shadow to reveal a
tired, balding man, DETECTIVE TRAVIS. He rubs his eyes and
sighs. Gregory isn't paying attention as he is staring
worryingly at the man he cant see still stood up.

DETECTI VE TRAVI S
So what happened toni ght M Nol an?

Gregory | ooks down at the table m ssing the detectives stare.

GREGORY
| got honme fromwork and found her at
the bottom of the stairs. Bl ood
ever ywher e.

He pauses to turn away fromthe thought or maybe to hi de away
a tear, Detective Travis can't see the truth

GREGORY ( CONT)
| called the police straight away.

The other nman steps forward to join in the conversation,
Gregory can just nmake out the square jaw of DETECTI VE REED

DETECTI VE REED
Now here's the thing M Nolan, | don't
believe that fine tale nuch.

Gregory starts to get a little upset.

GRECORY
But it's true, | would never touch ny
sweet Lucy.

DETECTI VE TRAVI S
Now M Nol an, Gregory. Tell us the
truth and we can all go hone. It's
| at e.

GREGORY
Honme to your wife!? What have | got
now?

Detective Travis gets out some cigarettes. He puts one in his
nmout h and holds the rest towards Gregory. Gregory takes one



and the Detective strikes a match. The first puff helps calm
Gregory down.

GREGORY
| know what it |ooks |ike Detectives.

DETECTI VE REED
And what does it | ooks |ike?

He goes to reply but stops in his tracks. Detective Reed
smrks and puts a piece of paper on the table.

DETECTI VE REED ( CONT)
Now word is you have sonme ganbling
dept. Did your Lucy know?

Gregory keeps his eyes on the nunbers now laid out in front
of him H's nerves are still present.

GREGORY
| told Lucy about this weeks ago. W
said we would work it out together.
That's why she started sone shifts
again at M Geyson's shop.

DETECTI VE REED
The woman of the house paying for your
m st akes. How did that make you feel,

M  Nol an?

GREGORY
| did't - | didt kill my wife
Det ecti ve!

Detective Reed pulls out the second chair and sits down out
of the shadow. His sharp eyes just visible through the |ight
cast snoke.

DETECTI VE REED
| didn't say anythi ng about nurder.
Anyt hing you want to tell us?

DETECTI VE TRAVI S
Now | ets not get too hasty Reed.
Gregory, what tinme do you normally get
hone from wor k?

GREGCRY
About hal f past six.



DETECTI VE REED

Well then, wal k us through what
happened when you got home tonight.

Gregory rubs his eyes before trying to renenber.

GREGORY
Well | got home as | do. As soon as |
wal ked t hrough the door | saw her
lying there. | ran over to help her

but she wasn't with us no nore. MWy

hands were covered in bl ood,

didn't

know what to do. The carpet on the
stairs was turned up and so she nust
have fallen. | went straight to the

phone and called the station.

H s final words sounded fl ustered.

DETECTI VE TRAVI S

It's alright G egory. W can sort this

one t hrough.

DETECTI VE REED
Looks Ii ke you have this al
out don't ya? Now | ets say |
what |' mthinki ng.

(beat)

t hought
tell you

You get hone as you say but a little
earlier than the tine you just gave
us. Your wife having had a drink
confronts you about the ganbling. You
grab sonet hing heavy, hit her over the
head till she ain't noving no nore.
Make it | ook |like she fell down the

stairs. How does that sound?

Gregory doesn't know where to | ook. He tw ddles his thunbs

fromthe thought of being accused.

DETECTI VE TRAVI S
A word outside Reed.

Det ective Reed gives Detective Travis a nod and both
detectives get up and | eave the room G egory watches there
shadows as they tal k. Each recogni sable fromthe other by

their difference in height and weight.

He notices Detective

Reed pointing aggressively at Detective Travis. Detective
Travis shrugs his shoulders. Detective Reed turns away in



frustration but turns back. Hi s voice can now be heard by
G egory.

DETECTI VE REED ( MJUFFLED)
How do you not think he did it?

There is a pause as Detective Travis tal ks softly.

DETECTI VE REED ( MJUFFLED)
So what his nmuddy footprints don't
| ead further than the stairs or the
phone.

Gregory notices another man wal k up behind them and hand

Det ective Reed sonmething. He |looks at it and slaps the paper
on Detective Travis chest. Detective Reed' s head falls. The
door opens and Gregory quickly turns away. Only Detective
Travis is stood in the doorway.

DETECTI VE TRAVI S
Your free to go.

Gregory stands up slightly too quick. He stops at the door.

DETECTI VE TRAVI S
Your story checks out her bl ood was
only in one place and tinme of death is
i nconcl usive fromthe al cohol in her
system

G egory nods and half smles before it quickly falls fromhis
face. He | ooks up and takes a deep breath and steps out the
door .

I NT. NIGHT - POLI CE CORRI DOR

Gregory turns back to Detective Travis. Detective Reed is sat
down on a bench next to them | ooking at the paper.

GREGORY
Life won't be the sane detective, now
she' s gone.

Detective Reed gets up and puts his hand on his shoul der.
DETECTI VE REED
You just have to keep goi ng boy. Cone
on, let nme walk you to the door.

They both wal k down the corridor together. Gegory's face is
sullen and tired. He doesn't look |like he's ready to go hone



to an enpty house yet. As he wal ks he starts to hear a voice.

LUCY (V.O
What do you nmean you have ganbl ed our
savi ngs away?!

Gregory's face changes slightly to nore of a neutra
expression. No enotion showi ng on his face. H s eyes now cold
and di spassi onat e.

LUCY (V.O
What are you doi ng?! Hel p!

Gregory turns away from Detective Reed as they wal k. He can
now hear the sounds of Lucy scream ng and he renenbers the
sounds of hi m bl udgeoni ng her to death. Gregory smrks to
hi msel f as he | eaves the police station.

A free man.



